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TONES IN AGUACATENANGO TZELTAL. 

Working with an Aguacatenango informant£ Felix 

Aguilar Juarez) checking a list of plant names col- 

lected in Tenejapa Tzeltal, Brent Berlin noticed a 

number of peculiar stress and pitch patterns in the 

informant's speech. I heard the tape the following 

day, and Brent and I decided there was enough con- 

sistency to the patterns to bear checking them out. 

Brent had treated them as stress; because of the ap- 

parent resemblance to San Bartolo Tzotzil patterns 

and the fact that most of the peculiar phenomena oc- 

curred in syllables where San Bartolo would have -sax 

high tone (syllables with -h-), I prefered to think 

of phonemic tones. Brent set up a second session to 

try to elicit pairs contrasting only in tone or stress, 

and to elicit repetitions of the same item in differ- 

ent contexts. I transcribed the tape of the first 

and second sessions» Both Brent and I are of the 

opinion that the evidence requires setting up tones 

for Aguacatenango Tzeltal» at the very least for this 

one idiolect. The high tones occur most often in 

those morphemes which have CVhC patterns or CVCp where 

C2= /s s h '? m n b w 1/, where internal -h- could be 

expected tb. have been lost. However, some items which 

have Op a glottalized consonant have high tone and no 

internal -h-: múKul, tííl&t, cubila*. We did not 

have at hand a list of *PTz reconstructions or a list 

of San Bartolo items marked for tone, but I suspect 

there is a large amount of convergence in the dis- 

tribution of tones in the two dialects, if not iden- 

tical distributions. The major importance of this 

is thai; it invalidates the former explanation for 

San Bartolo tones: that they are the result of com- 

pensatory change for loss of internal -*h-« Here is 

a dialect with both tones and internal -h-. 
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The tape was transcribed in a 4-pitch frame, 

(0) lowest through (3) highest. Pitch (0) was in- 

troduced to account for low final pitch probably 

associated with a terminal contour, occurring in 

final syllables only (cf. pp* 4, 34, 35). 

Stresses (•) primary and (,) secondary are 

often interchanged in successive repetitions of 

the same stretch of segmental phones and pitch line» 

No alternation of (') or (,) with weak stress (un- 

marked) was noted. A two-way stress contrast is 

therefore postulated; this contrast is probably 

lexically phonemic if loans are considered, and 

may be involved in distinctive patterns on an utter- 

ance level. 

A number of morphemes were found to take pitch 

(2) in non-final position, while others consistently 

took (l). Final syllables of all pitches were 

observed, but (l) occurred in hesitations of items 

which normally had (1) in non-final position, (2) 

and (3) occurred with items which normally had (2) 

in non-final position, and (0) occurred in varia- 

tion with final (3)» presumably as a terminal con- 

tour. 

One minimal tonal pair .was found, mail 13 cala- 

baza oontrasting.wifh mail 23 listón. mother morpho- 

logically parallel^constructions were found to differ 

significantly: in'.pitón patterns.^.''..'«<. 

.    Inev differences have been analyzed-here as mani- 

festations of á,; system-of two phonemic tones, with 

the following allotones: 
low tone: '/unmarked/ 

' (3) in phraseTfinal syllables ~ (0) terminal contour 

(1) elsewhere; 

-high téftét'/f/*  * 

(3) in phrase-final syllables ~ (0) terminal contour 

-II 
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(2) ~ (3) in penultimate syllables (before (3)) 

(2) elsewhere. 

Phrases ending in (1) were analyzed as hesita- 

tions of forms ending in low tone. . The tones are 

neutralized in final syllables as (3) or (0), so 

the phonemic tone of syllables which only occurred 

finally in the list cannot be ascertained. 

Examples of tone sequences with page references 
to the transcription are: 

p.62 pehkat    23 
p.62 cin péhkat    123 
p.62 mtfcul plhkat    2133 - 2123 

p.17 mukul    22/ (hesitation) 
p.59 nuhkul pat    213 
p.59 múlcul núhlcul pat    21213 

p.4 níak táhtam    2133 
p. 4 níak ¿táhtam    23^ 23 
p.3 níak páhcam pulyok    212113 

p. 3,4        ma9<5¿esíb'el wámal    1212133 
p.5 'íhkal cllSll wahc"   21113  - 
p.6        ••  bakal ni'c wámal    11133 

'p.6 'ihkal 22¿ 
p.5  • Sin 'fhtfal 123¿ 

i, . 

p.34 Sin cemenetik  • 1111.0•  ' 
p.34 Sin cemenetik    11113 

p. 35 *íhkal*ó*émanetik    212113 
p. 36 *>ihkal>cemanetik    212110^ 

*-¿.h' i. \ii 
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Some assimilation of low tone to high was ob- 

served in the suffix -etik (normally 13): 

p.34 cin cemenetik 11113» hut 

p.42,43 cin *íhk*al máste'etik 1212323» This last 

sequence should probably be written cin 'ihlfal meste'/etik. 

Items having high tone are the following: 

pehpen »fiblÉal 
péhkat '<5'kol(te') 
páhSam(pulyok) '(Snkoc 
pohetá'(c'is) -<5'tan 
páskil k-ó^tan 
puhul y-ó'tan(te') 

•>úhcul 
táhtam 
tó^lcoy    (t<5l£oy ?) báh(te') 
tiíhkul béK'ak*) 
túhcúc" bík'it  ' 
túlú? " 

¿eman 
cflahan ¿ábil 
cdhcol 
cTÍhcum Sí 

> oemal 
M* t      cabik 
Saberte*) 8S(l)Sal(te«?) 
Sánbálam ^    SWilV? 
5áwuk « '                   . i .-     $£ñ {oot te9) 

káSan sísim 
k<5htom, síbi^ak) 
k-^tan •       saben 

' sábal 

.tf. 
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sínil- y-ó^taníte?) 
sasib ye'hlcacÍpTJÍku) 

híh(te') l<S'lo*(S?in) 
l<$'bal(pecJ) 

mes(te') lá'pas 
miílcul 
mahto 
máhtas 
mail = listón 

níak 
n\íhlcul(pat) 

wun'éle 
wámal 
wáhc" 

Some questionable items are the following which oc- 
curred at least once with pitch (l)'ior pitch (2) where 
it was not expected from other occurrences: 
liku Totfe U vrxariceJL ^We H eeCunrwl *itau If occuV\e<i 

tánat 
cúnun 
ciíhkum 
Saben 

Sábete?) 
miílcul' , 
y ¿'Ices 
-étik 
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The minimal pair that was found is mail listón 

versus mail calabaza. Near-minimal pairs are as 
follows: . 

táhtam: Sitarn 

táhtam: tanal - 

mantas: makum 

bel'ak: cic'ak 

cérnan i cernen 

cuhkum: cucum 

wámal : wakas 
cahte*?: ciste* 

Hihte1?:  SinteV 
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